SUSAN STEPHENSON

At a time of unprecedented visual abundance - when artists sift through
hundreds of photos before layering theminto a single inage - | remain a
steadfast oil painter, determ ned to continue ny slow cooked practice of
wor ki ng fromdirect observation as much as possible. Rather than turning
ny back on the contenporary world, | amresponding to it in the nost
primal neans | know.

Everyday scenery is fodder for ny paintings. Navigating a |line between
attraction and unease, | amtorn between the |lovely places that appeal to
col l ectors and locations that some might find un-paintable. Traffic lights
and stop signs inspire me, as does the way sunlight hits the “do not pass”
lines in the road. Instead of pretending that electric lines are

nonexi stent, | use themto break the sky into visual patterns, letting
them catch the |ight and becone orange agai nst the blue done of the

at nosphere. Every day, people are bonbarded with chances to see beauty in
the nmundane yet sl eepwal k past them Rather than wait a hundred years for
our culture to |l ook back wistfully at some of the things we currently
overl ook, | prefer to show their beauty right now - why wait?

My easy relationship with curvilinear perspective is partly due to grow ng
up in a geodesic donme. After twenty years of using the waparound view, it
now perneates my work autonmatically, and the spatial relationships of

| andscape define all of my work regardl ess of genre. | find it neditative
to look for equilibriumanong a work’s formal rel ationships and the visua
cues froma particular location. As a result, balancing abstraction and
reality has become one of ny primary reasons for creating. Utimtely, |

| ook for combinations of nmodern Iife and contenporary scenery that spark
that peculiar blend of kooky and beautiful | find so conpelling.



